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New York City has long been a eenter of literary innovation,
shaping American literature through its diverse cultures and
creative movements, with the Harlem Renaissanee of the 1920s
and 1930s standing out as one of its most pow erful eras. During
this period, writers like Langston Hughes, Zora Neale Hurston,
and Claude McKkay transformed American storytelling and
expanded the nation’s understanding of African-American
voices, a legacy that continues (o influence literature in NYC and
across the world today.
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Christal Colon, Sasha Lopez, Feriel Berrahou, Imene
Zarouri, and Ounay Tawadrous
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